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A C T S I X 
F A D E I N : 

2 3 4 . I N T . ROOM I N M O U N T A I N C A S T L E - DAY 2 3 4 . 

Wo P a t i s o p e n i n g a w a l l s a f e . W i t h h i m i s M r . HAN-CHU, 
a m i d d l e - a g e d C h i n e s e w i t h a n e r e c t m i l i t a r y h e a r i n g , 
a l t h o u g h h e w e a r s c i v i l i a n c l o t h e s . Wo F a t t a k e s l a c q u e r e d 
b o x ( a b o u t t h e s i z e o f a c i g a r b o x ) f r o m t h e s a f e , p l a c e s 
i t o n a t a b l e , o p e n s i t , 

2 3 5 . CLOSEUP - I N S I D E OF LACQUERED BOX 2 3 5 . 

We s e e t h e t w o v i a l s o f t o x i n , c l a m p e d i n t h e i r n e w 
s e t t i n g , w i t h p l e n t y o f r o o m l e f t o v e r . T h e o r i g i n a l 
l a b e l s o n t h e v i a l s r e m a i n t h e s a m e . 

WO F A T ( V . O . ) 
My e n d o f t h e b a r g a i n - d e l i v e r e d . . . 

2 3 6 . BACK TO S C E N E 2 3 6 . 

WO F A T 
. . . t h e r e s t i s i n y o u r h a n d s . 

M r . H a n - C h u e x a m i n e s t h e v i a l s , a n d r e p l a c e s t h e m , 
s a t i s f i e d . Y e t h e s e e m s o d d l y p e r t u r b e d . 

MR. HAN-CHU 
( b e a t ) 

I m u s t c o n f e s s - c e r t a i n p r o b l e m s 
h a v e a r i s e n . 

WO F A T 
W h a t s o r t o f p r o b l e m s ? 

MR. HAN-CHU 
T h e - p e o p l e I h a v e r e c r u i t e d -
a r e c o n c e r n e d a b o u t t h e a f t e r m a t h . 

WO F A T 
W h a t c o u l d b e m o r e c l e a r ? 

( i n d i c a t i n g t o x i n s ) 
W h e n t h e d e e d i s d o n e , I w i l l 
b e i n P e k i n g t o a s s u m e c o m m a n d . . . 

( c r o s s i n g t o w a l l m a p ) 
. . . a n d t o g i v e t h e o r d e r s t h a t 
w i l l b r i n g t h e I m p e r i a l E a g l e 
t o i t s k n e e s . A n d y o u , s i r , w i l l 
a g a i n h a v e a h i g h a r m y c o m m a n d . 

( M O R E ) 
C O N T I N U E D 
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2 3 6 . C O N T I N U E D 2 3 6 . 

WO F A T (CONT»D) 
( h e p u l l s d o w n r o l l e r - m a p 
o f N o r t h A m e r i c a i n c l u d i n g 
H a w a i i ; h e p o i n t s t o c i t i e s 
w h i c h o n map a r e n a m e d i n 
C h i n e s e ) 

H o n o l u l u , . , L o s A n g e l e s . • . D e t r o i t , . • 
C h i c a g o , . . N e w Y o r k , . , a n d W a s h i n g t o n , 
T h e s e a r e o u r p r i m a r y t a r g e t s . T h e 
r e s t i s a m o p p i n g - u p o p e r a t i o n . 

MR. HAN-CHU 
T h a t m u c h w e t m d e r s t a n d . I t * s t h e 
r e s t o f t h e w o r l d w e a r e c o n c e r n e d 
a b o u t . How d o w e k n o w t h e y w i l l 
n o t t u r n a g a i n s t u s , a f t e r o u r 
p r e - e m p t i v e s t r i k e ? 

WO F A T 
B e c a u s e o u r a c t w i l l b e f u l l y 
j u s t i f i e d , , . b y t h i s . 

H e h a n d s s h e e t o f p a p e r t o M r . H a n - C h u w h o s c a n s i t . 
MR. HAN-CHU 

M c G a r r e t t h a s a c t u a l l y d o n e t h i s ? 
WO F A T 

T o p r e f e c t i o n . 
MR. HAN-CHU 

W h a t i f l a t e r h e r e c a n t s ? 
WO F A T 

( s m i l i n g ) 
T h e r e i s n o c h a n c e o f t h a t . T o 
r e c a n t . , , o n e m u s t b e a l i v e . 

2 3 7 . E X T . HARBOR - NEAR KOWLOON - DAY 2 3 7 , 

T I G H T ON H Y D R O F O I L B O A T , I t s m o t o r s THUNDER, c h u r n i n g 
t h e w a t e r v i o l e n t l y . T h e n i t d a r t s f o r w a r d , l e a v i n g t h e 
p i e r w i t h i n c r e d i b l e s p e e d . O n d e c k , M c G a r r e t t s i t s 
b l i n d f o l d e d b e t w e e n T w o C h i n e s e T h u g s . M c G a r r e t t ' s h e a d 
i s n o d d i n g , a s i f d r u g g e d . 

2 3 8 . E X T . DECK O F H Y D R O F O I L - I N M O T I O N - DAY 2 3 8 . 

ON M c G A R R E T T AND C H I N E S E THUGS 
C O N T I N U E D 
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2 3 8 . C O N T I N U E D 2 3 8 . 

1 s t C H I N E S E 
( i n C h i n e s e , l a u g h i n g ) 

I b e t h e ' s u n c o n s c i o u s . 
2 n d C H I N E S E 

I b e t h e ' s n o t . 
1 s t C H I N E S E 

F i v e d o l l a r s . 
2 n d C H I N E S E 

Y o u ' r e o n . 
T h e y r i p t h e b l i n d f o l d f r o m M c G a r r e t t ' s e y e s , a n d h i s 
h e a d f a l l s o n t o h i s c h e s t a s i f t o t a l l y b l a c k e d o u t . 
T h e C h i n e s e T h u g s l a u g h a t t h i s . CAMERA I N SLOWLY t o 
M c G a r r e t t ' s e y e s . We s e e t h a t t h e y a r e r e a l l y o p e n ; 
t h a t h e i s f a k i n g , a n d w a i t i n g f o r h i s c h a n c e t o m a k e a 
m o v e . 

2 3 9 . E X T . HARBOR - DAY 2 3 9 . 

P A N N I N G T H E H Y D R O F O I L a s i t r e a c h e s d e e p w a t e r , a n d 
m a k e s a s h a r p t u r n . 

2 4 0 . ON McGARRETT AND C H I N E S E THUGS 2 4 0 . 

t h r o w n s l i g h t l y o f f b a l a n c e b y t h e s u d d e n t u r n . M c G a r r e t t 
s p r i n g s t o a c t i o n , w a l l o p i n g t h e C h i n e s e T h u g s a n d l e a p i n g 
t o r a i l o f d e c k f o r a d i v e . A s h e j u m p s , CAMERA GOES T O 
SLOW M O T I O N , r e p r i s i n g o p e n i n g s e q u e n c e o f P a r t O n e , 

2 4 1 . CLOSE ANGLE - McGARRETT I N WATER - SLOW M O T I O N 
a s h e s w i m s . B u l l e t s m a k i n g s t r a n g e p o c k m a r k s i n t h e 
w a t e r a r o u n d h i m . 

2 4 2 . ON T H E C H I N E S E THUGS - DECK OF S H I P - SLOW M O T I O N 2 4 2 . 

f i r i n g t h e i r g x o ns. 
2 4 3 . BACK T O M c G A R R E T T - SLOW M O T I O N 2 4 3 . 

d i v i n g u n d e r w a t e r . 
2 4 4 . UNDERWATER SHOT - M c G A R R E T T - SLOW M O T I O N 2 4 4 . 

a s h e s w i m s i n t o C LOSE CAMERA RANGE, h i s f a c e B L A C K I N G 
OUT T H E CAMERA. 
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2 4 5 . E X T . A B E R D E E N HARBOR - D A Y ( S H O O T I N G NORMAL S P E E D ) 2 4 5 . 

CLOSEUP - S U Z I E ( 1 7 ) s t a n d i n g i n a s a m p a n a n d S C REAMING -
a t s o m e t h i n g s h e s e e s i n t h e w a t e r . S h e i s a p o o r , 
s i m p l e f i s h i n g g i r l , 

2 4 6 . A N G L E TO I N C L U D E OLD MAN 2 4 6 . 

w h o i s s t a n d i n g i n a n o t h e r p a r t o f t h e s a m p a n . He 
a p p r o a c h e s S u z i e . 

OLD MAN 
( i n C h i n e s e ) 

W h a t i s i t ? 
S U Z I E 

( i n C h i n e s e ) 
L o o k I 

2 4 7 . T H E I R POV - M c G A R R E T T 2 4 7 . 

i n t h e w a t e r , j u s t b a r e l y a l i v e . H i s h a n d s h o l d t i g h t l y 
t o t h e s i d e o f t h e b o a t , a s h i s h e a d b o b s o n t h e w a t e r . 

2 4 8 . BACK TO S U Z I E AND T H E OLD MAN 2 4 8 . 

OLD MAN 
( i n C h i n e s e ) 

T a k e o n e h a n d , w e ' l l p u l l h i m o u t ! 
T h e y p u l l M c G a r r e t t f r o m t h e w a t e r . 

2 4 9 . T I G H T ON M c G A R R E T T 2 4 9 . 

r o l l i n g o v e r o n t h e s a m p a n d e c k , d r e n c h e d a n d e x h a u s t e d . 
H e p a s s e s o u t , 

2 5 0 . E X T . M O U N T A I N C A S T L E - DAY 2 5 0 . 

P A N N I N G MR. HAN-CHU a s h e w a l k s f r o m c a s t l e t o C a r t e r ' s 
c a r , w h e r e C a r t e r i s h o l d i n g t h e d o o r o p e n f o r h i m . 
M r . H a n - C h u c a r r i e s t h e l a c q u e r e d b o x . H e p a u s e s n e a r 
t h e c a r , a n d l o o k s u p a t Wo P a t w h o s t a n d s o n b a l c o n y 
o f c a s t l e . M r . H a n - C h u p a t s t h e l a c q u e r e d b o x a s i f t o 
s a y " T h i s i s i t ! " 

2 5 1 . ON WO F A T 2 5 1 . 

n o d d i n g i n r e s p o n s e ; b o t h m e n a r e a w a r e o f t h i s c r u c i a l 
m o m e n t i n h i s t o r y . 
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2 5 2 . w o F A T ' S POV - H I G H A N G L E - MR. HAN-CHU 2 5 2 . 

g e t t i n g i n t o c a r . C a r t e r s l a m s t h e d o o r , t h e n g e t s i n 
b e h i n d t h e w h e e l . A C h i n e s e H e a v y s i t s b e s i d e h i m . 
T h e c a r t a k e s o f f d o w n t h e m o i m t a i n , 

2 5 3 . ON WO F A T 2 5 3 . 

w a t c h i n g t h e c a r d e p a r t . T h e n t h e t e l e p h o n e R I N G S , 
Wo F a t g o e s i n t o t h e r o o m , 

2 5 4 . I N T , ROOM I N MOUNTAIN C A S T L E - DAY 2 5 4 . 

Wo P a t p i c k s u p t h e p h o n e . 
WO F A T 

( i n t o p h o n e ) 
Y e s . . . 

( s u d d e n l y i n t e s e ; 
ZOON I N f o r C l o s e u p ) 

. . . E s c a p e d h o w ? , . . 
( a p a u s e ) 

. . . I n c o m p e t e n t f o o l s 1 T h e y w i l l 
b e e x e c u t e d a t o n c e ! I n f o r m a l l 
N i n e D r a g o n s m e m b e r s t h a t b y t o n i g h t 
I m u s t s e e t h e c o r p s e o f S t e v e 

/'''<y M c G a r r e t t ! 
2 5 5 . I N T . A C E L L A R I N KOWLOON C I T Y - DAY ( N o t e : A n 2 5 5 . 

a l t e r n a t e e x t e r i o r l o c a t i o n c o u l d b e t h e d e c k o f 
a J u n k i n H o n g K o n g H a r b o r ) 
O n l y m y s t i c a l c a n d l e l i g h t i l l u m i n a t e s t h e r o o m . CAMERA 
PAWS T R I A D MEMBERS g a t h e r e d i n a s e m i - c i r c l e a r o u n d a 
YOUNG I N I T I A T E . I n c e n s e s m o u l d e r s o n B u d d h i s t a l t e r s , 
( N o t e : T r i a d M e m b e r s CHANT w i t h t h e I n c e n s e M a s t e r ) 

I N C E N S E M ASTER 
I \ d . l l b e l o y a l t o N i n e D r a g o n s 
a b o v e my f l a g , m y G o d , m y l i f e . 

YOUNG I N I T I A T E 
I w i l l b e l o y a l t o N i n e D r a g o n s 
a b o v e my f l a g , m y G o d , m y l i f e . 

I N C E N S E M A S T E R 
I f I b r e a k ray s a c r e d w o r d , I w i l l 
b e h a c k e d t o p i e c e s b y t e n t h o u s a n d 
k n i v e s . J 

C O N T I N U E D 
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2 5 5 . C O N T I N U E D 2 5 5 . 

YOUNG I N I T I A T E 
I f I b r e a k m y s a c r e d w o r d , I w i l l 
b e h a c k e d t o p i e c e s b y t e n t h o u s a n d 
k n i v e s . 

I N C E N S E M ASTER 
( a c o m m a n d ) 

F i n g e r ! 
T h e Y o u n g I n i t i a t e o f f e r s h i s h a n d . . T h e I n c e n s e M a s t e r 
c u t s f i n g e r w i t h a k n i f e , a n d l e t s s o m e b l o o d d r i p i n t o 
a p o t w h e r e i t m i n g l e s w i t h o t h e r d a r k f l u i d s . 

2 5 6 . A N G L E DOOR O F ROOM 2 5 6 . 

M r . C h o n g i s a d m i t t e d b y a N i n e D r a g o n s G u a r d . H e 
w a i t s r e s p e c t f u l l y f o r t h e c e r e m o n y t o e n d . 

I N C E N S E M ASTER ( O . C . ) 
W i t h t h i s w i n e a n d b l o o d a n d 
c i n n a b a r , I s e a l m y s a c r e d o a t h s . 

2 5 7 . BACK TO SCENE 2 5 7 . 

T h e Y o u n g I n i t i a t e n o w h o l d s t h e p o t o f f l u i d i n h i s 
h a n d s . 

YOUNG I N I T I A T E 
W i t h t h i s w i n e a n d b l o o d a n d 
c i n n a b a r , I s e a l m y s a c r e d 
o a t h s . 

H e d r i n k s f r o m t h e p o t , t h e n l o o k s u p . 
I N C E N S E M A S T E R 

W e l c o m e t o N i n e D r a g o n s . 
A P P L A U S E AND CYMBAL B A N G I N G f r o m T r i a d M e m b e r s , w i t h 
e c h o e s o f " W e l c o m e ! " a s t h e p o t i s p a s s e d a r o u n d f o r 
a l l t o s i p , M r , C h o n g E N T E R S F R A M E . H e i s o b v i o u s l y 
r e c o g n i z e d a n d h e l d i n a w e b y e v e r y o n e . 

MR. CHONG 
S i l e n c e ! , , . 

( t h e y q u i e t d o w n ; 
i n C h i n e s e : ) 

. . . T h e A m e r i c a n c a l l e d M c G a r r e t t 
h a s e s c a p e d f r o m o u r b o a t i n 
E a s t Lamma C h a n n e l , 
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2 5 8 . CLOSE UP - A T R I A D MEMBER I N T - S H I R T AND DARK G L A S S E S 2 5 8 . 

l i s t e n i n g i n t e n t l y . 
MR. CHONG ( O . C . ) 

S p r e a d o u t t o e v e r y p o i n t 
i n H o n g K o n g a n d K o w l o o n . 
N i n e D r a g o n s d e m a n d s h i s 
d e a t h ! 

2 5 9 . BACK TO S C E N E 2 5 9 . 

T h e T r i a d M e m b e r s go o u t q u i c k l y . X 
2 6 0 . T I G H T ON WALL-RACK 2 6 0 . 

a s t h e C h o p p e r s a r e y a n k e d o f f t h e r a c k , o n e b y o n e , 
i n r a p i d s u c c e s s i o n b y t h e T r i a d M e m b e r s . 

2 6 1 . E X T . OLD B U I L D I N G I N KOWLOON ("WALLED C I T Y " ) - DAY 2 6 l . 

T h e T r i a d M e m b e r s c ome r u s h i n g o u t o f t h e c e l l a r d o o r , 
d i s p e r s i n g i n a l l d i r e c t i o n s . CAMERA FA V O R S t h e 
M e m b e r I n T - S h i r t A n d D a r k G l a s s e s , He h e s i t a t e s a 
m o m e n t i n C L O S E RANGE, t h e n r i m s o f f t o o . 

2 6 2 . E X T . ANOTHER KOWLOON S T R E E T (CROWDED, O R I E N T A L ) - DAY 2 6 2 . 

T h i s i s a n a r r o w , b a z a a r - t y p e s t r e e t , d e n s e w i t h 
s t a l l s , v e n d o r s , a n d v e r t i c a l l y h a n g i n g s i g n s w i t h 
C h i n e s e c o n f i g u r a t i o n s . T h e M e m b e r I n T - S h i r t A n d 
D a r k G l a s s e s w a l k s l e i s u r e l y a l o n g t h i s s t r e e t , a s 
i f b r o w s i n g . T h e n h e s t o p s a t o n e s t a l l w h e r e a 
C a u c a s i a n M a n i s e x a m i n i n g s o m e m e r c h a n d i s e w i t h h i s 
b a c k t o CAMERA. T h e C a u c a s i a n M a n t u r n s a r o i m d t o 
r e v e a l h i m s e l f a s A n t h o n y W a r d , T h e t w o m e n t a l k i n 
l o w v o i c e s , a s i f d i s c u s s i n g t h e m e r c h a n d i s e . We d o 
n o t h e a r w h a t t h e y s a y . 

2 6 3 . ZOOM P A S T T HEM TO MR. CHONG 2 6 3 . 

s t a n d i n g i n a d o o r w a y i n BG, w a t c h i n g t h e m g r i m l y . 
2 6 4 . E X T , T E R M I N A L B L D G . - K A I T A K A I R P O R T - D A Y 2 6 4 . 

C a r t e r ' s c a r p u l l s u p t o t h e u n l o a d i n g r a m p . C a r t e r 
o p e n s t h e d o o r f o r M r . H a n - C h u , a s t h e C h i n e s e H e a v y 
h e l p s w i t h t h e l u g g a g e . ( M r . H a n - C h u c o n t i n u e s t o 
c a r r y t h e l a c q u e r e d b o x h i m s e l f ) 

C O N T I N U E D 
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2 6 4 . C O N T I N U E D 2 6 4 . 

I N T E R C U T - A " T O U R I S T " W I T H CAMERA 
s n a p p i n g p i c t u r e s o u t s i d e t h e t e r m i n a l b u i l d i n g . 

2 6 5 . BACK T O MR. HAN-CHU, C A R T E R & C H I N E S E H E A V Y 2 6 5 , 

a s t h e y w a l k f r o m c a r t o w a r d t e r m i n a l b u i l d i n g , 
t h e C h i n e s e H e a v y c a r r y i n g M r . H a n - C h u ' s l u g g a g e , 
F R E E Z E FRAME w i t h s o u n d o f a CAMERA C L I C K . 

MATCH CUT: 
266. I N T . B L A K E ' S P R I V A T E O F F I C E - DAY 2 6 6 . 

C L O S E UP - S T I L L PHOTO o n d e s k . CAMERA BACK t o 
r e v e a l B l a k e , D a n n y , a n d C h i n Ho s t u d y i n g p h o t o s 
o f M r . H a n - C h u a n d t h e Wo F a t M e n a t t h e a i r p o r t . 

B L A K E 
( p o i n t i n g 
t o H a n - C h u ) 

K e e m o y H e i n - C h u — f o r m e r 
G e n e r a l i n c h a r g e o f C h i n a ' s 
b a l l i s t i c m i s s i l e p r o g r a m , 

<") W h e n C h o u E n - l a i d i e d , h e 
w a n t e d t h e c o u n t r y r u n b y 
a m i l i t a r y J u n t a , B u t h e 
w a s o v e r r u l e d b y C h a i r m a n 
M a o , a n d s t r i p p e d o f h i s 
r a n k . 

C H I N HO X 
T h e f r u i t s o f h e r e s y . 

DANNY 
Q u e s t i o n i s - w h a t w a s h e 
d o i n g i n H o n g K o n g - w i t h 
t h e N i n e D r a g o n s p e o p l e ? 

A n t h o n y W a r d e n t e r s s w i f t l y . 
WARD 

I ' v e J u s t m a d e c o n t a c t w i t h 
42. 

B L A K E 
Y e s ? . . . 

X 

C O N T I N U E D 
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2 6 6 . C O N T I N U E D 2 6 6 . 

WARD 
N i n e D r a g o n s w a s h o l d i n g 
M c G a r r e t t . T h e y ' v e g o t 
e v e r y m e m b e r o u t s e a r c h i n g 
f o r h i m , w i t h o r d e r s t o k i l l 
o n s i g h t . 

B L A K E 
T h e n h e ' s e s c a p e d . 

WARD 
A p p a r e n t l y f r o m a b o a t i n 
E a s t Lamma C h a n n e l . 

B l a k e g o e s t o t h e m a p , p u t s h i s f i n g e r o n t h e C h a n n e l . 
B L A K E 

T h e C h a n n e l . . . 
( m o v e s h i s 
f i n g e r t o 
A b e r d e e n ) 

. . . t h e n e a r e s t t o w n , 
( q u i c k l y p i c k s 
u p p h o n e ) 

T h i s i s B l a k e . G e t me X 
O f f i c e r - i n - C h a r g e , C I D , i n 
A b e r d e e n . 

CAMERA MOVES I N T O MAP b u t b y p a s s e s A b e r d e e n , a n d 
m o v e s s l o w l y n o r t h w a r d , s n a k i n g a l o n g a r o a d t h a t 
l e a d s t o V i c t o r i a . 

2 6 7 . E X T . COUNTRY ROAD - BETWEEN A B E R D E E N & V I C T O R I A - DAY 2 6 7 . 

LONG P A N N I N G SHOT - TRUCK a s i t r a t t l e s n o r t h w a r d X 
t o w a r d V i c t o r i a . 

2 6 8 . A N G L E - BACK OP OPEN TRUCK - I N M O T I O N 2 6 8 . 

M c G a r r e t t a n d S u z i e a r e s i t t i n g o n b a c k o f t r u c k , 
t h e i r l e g s d a n g l i n g . M c G a r r e t t l o o k s d a z e d l y o f f X 
i n t o s p a c e . 

C O N T I N U E D 
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2 6 8 . CONTINUED * 2 6 8 

M c G A R R E T T 
( h a l f t o h i m s e l f ) 

F o u r o ' c l o c k . . . 1 ' v e g o t t o 
s t o p s o m e t h i n g b y f o u r o ' c l o c k , . . 

S U Z I E 
S t o p w h a t ? 

M c G A R R E T T 
I d o n ' t k n o w . 

S U Z I E 
( a p a u s e ) 

Y o u s u r e y o u ' r e o k a y ? 
H e d o e s n ' t a n s w e r . H e i s l o s t i n t h o u g h t . 

J U M P CUT: 
2 6 9 . E X T . S T R E E T OF P O L I C E HEADQUARTERS - V I C T O R I A - DAY 2 6 9 

F U L L SHOT - T H E FLOWER TRUCK c o m i n g t o a s t o p a c r o s s 
t h e s t r e e t f r o m P o l i c e H e a d q u a r t e r s . T h e FLOWER T R U C K 
D R I V E R g e t s o u t , a n d g o e s a r o u n d t o b a c k . H e i s a 
f r i e n d l y , c h e e r f u l O r i e n t a l . 

FLOWER TRUCK D R I V E R 
( i n C h i n e s e , a s h e 
p o i n t s ) 

P o l i c e H e a d q u a r t e r s . 
S U Z I E 

We g e t o f f h e r e . 
M c G A R R E T T 

( r e s t r a i n i n g h e r ) 
U h - u h . I g e t o f f h e r e . I 
w a n t y o u t o s t a y w i t h y o u r 
f r i e n d , a n d g o b a c k t o y o u r 
v i l l a g e t o n i g h t . 

S U Z I E 
B u t y o u ' r e n o t i n g o o d s h a p e . 
Y o u n e e d h e l p . 

M c G A R R E T T 
Y o u ' v e h e l p e d me e n o u g h . A n d 
I ' v e p u t y o u i n d a n g e r e n o u g h . 
I ' l l m a k e i t a c r o s s t h e s t r e e t --
d o n ' t w o r r y . 

C O N T I N U E D 
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2 6 9 - CONTINUED 2 6 9 

He s i g n a l s the D r i v e r who understands, and s t a r t s the 
t r u c k r o l l i n g , S u z i e , s i t t i n g s a d l y i n back, waves 
goodbye to McGarrett, 

SUZIE 
(from d i s t a n c e , 
waving) 

Take care of y o u r s e l f , okay? 

2 7 0 . ON McGARRETT 2 7 0 

waving goodbye t o S u z i e , and mouthing "okay." He watches 
her disappear i n t o the d i s t a n c e w i t h a f f e c t i o n and 
g r a t i t u d e . Then she i s gone, and he turns toward P o l i c e 
Headquarters a c r o s s the s t r e e t . 

2 7 1 . HIS POV - POLICE BUILDING 2 7 1 

A l l seems q u i e t and s a f e . There i s l i t t l e t r a f f i c , and 
few p e d e s t r i a n s . I t i s a b e a u t i f u l , l a z y day i n s p r i n g . 
A lone RICKSHAW DRIVER, without a passenger, i s t a k i n g 
a snooze i n f r o n t of the b u i l d i n g . 

2 7 2 . ON McGARRETT 2 7 2 

He looks up and down the s t r e e t , then s t a r t s to make the 
c r o s s i n g . He i s more than a l i t t l e weak and unsteady. 

2 7 3 . HIS POV - HAND HELD 2 7 3 

as he gets c l o s e r and c l o s e r to h i s g o a l : the P o l i c e 
B u i l d i n g . 

2 7 4 . ON McGARRETT 2 7 4 

He has almost con^Jleted the c r o s s i n g . As he steps t o 
the sidewalk, the " s l e e p i n g " rickshaw d r i v e r suddenly 

• pounces on him w i t h a SCREAM, and hol d i n g a chopper 
(meat c l e a v e r ) . He i s a Nine Dragons man. They 
s t r u g g l e v i o l e n t l y . 

2 7 5 - TIGHT TWO-SHOT - THE FIGHT 2 7 5 

The Rickshaw D r i v e r a t f i r s t gets the upper hand over 
the weakened McGarrett. He brings the chopper down with 
f o r c e , aiming a t McGarrett's head. But McGarrett r o l l s 
to one s i d e , narrowly avoiding i t . They w r e s t l e over 
s e i z u r e of the chopper. The Rickshaw D r i v e r wins, 
and i s about t o use i t again, when McGarrett lands a 
k a r a t e chop, and the Nine Dragons Man f a l l s unconscious. 

CONTINUED 
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2 7 5 . C O N T I N U E D 2 7 5 . 

D u r i n g t h e f i n a l p h a s e o f t h e f i g h t , TWO P O L I C E M E N 
e m e r g e f r o m H e a d q u a r t e r s , a n d m o v e q u i c k l y t o w a r d t h e 
s t r u g g l i n g m e n . B y t h e t i m e t h e y a r r i v e i t i s o v e r , 
a n d M c G a r r e t t i s s t a n d i n g a b o v e h i s w o u l d - b e k i l l e r , 
b r e a t h i n g h a r d , 

1 s t P O L I C E M A N 
Y o u a l l r i g h t , s i r ? 

( M c G a r r e t t n o d s ) 
W h a t h a p p e n e d ? 

M c G A R R E T T 
L o c k h i m u p — N i n e D r a g o n s . 

T h e T w o P o l i c e m e n b e n d o v e r t h e u n c o n s c i o u s D r i v e r , a n d 
s t a r t t o r e v i v e h i m , a s M c G a r r e t t g o e s t o w a r d t h e P o l i c e 
B u i l d i n g a n d e n t e r s . 

2 7 6 . I N T . C . I . D . CORRIDOR - DAY 2 7 6 . 

T R U C K I N G M c G A R R E T T a s h e w a l k s — w e a k l y , u n s t e a d i l y — 
l o o k i n g a t s i g n s o n t h e d o o r s . H e i s g a u n t , d i s s h e v e l e d , 
g r i m e - c o v e r e d , a n d e x h a u s t e d . A STENOGRAPHER p a s s e s 
w i t h s o m e p a p e r s i n h e r h a n d , a n d l o o k s a t h i m s t r a n g e l y . 
T h e n h e s p o t s t h e d o o r t o B l a k e ' s o f f i c e , a n d e n t e r s . 

2 7 7 . I N T . B L A K E ' S OUTER O F F I C E - DAY 2 7 7 . 

D o n n a L e e ( S e c r e t a r y ) i s t y p i n g a s M c G a r r e t t e n t e r s , 
a n d h e a d s f o r t h e p r i v a t e o f f i c e . S h e l o o k s u p w i t h 
p u z z l e m e n t a n d f e a r . 

DONNA 
J u s t a m i n u t e - Y o u c a n ' t g o — 

H e I g n o r e s h e r , a n d c o n t i n u e s w a l k i n g . E y e s g o i n g 
o u t o f f o c u s . 

2 7 8 . ON DONNA 2 7 8 . 

F e a r f u l l y p r e s s e s i n t e r c o m b u z z e r . K e e p s p r e s s i n g i t 
w i t h d e s p e r a t i o n . 

2 7 9 . I N T , B L A K E ' S P R I V A T E O F F I C E - DAY 2 7 9 -

B l a k e , D a n n y , a n d C h i n H o a r e g a t h e r e d a r o u n d t h e w a l l 
map - m o v i n g m a r k e r s t o c h a r t t h e o n g o i n g s e a r c h f o r 
M c G a r r e t t - w h e n t h e i n t e r c o m B U Z Z E R i s h e a r d . B l a k e 
f l i p s a s w i t c h . 

C O N T I N U E D 
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2 7 9 . C O N T I N U E D 2 7 9 . 

B L A K E 
( t o i n t e r c o m ) 

Y e s ? 
DONNA ( V . O . ) 

( f i l t e r ; e x c i t e d l y ) 
W a t c h o u t I A m a n g o i n g I n l 
C a n ' t s t o p h i m i 

T h e d o o r k n o b s t a r t s t o r a t t l e . B l a k e a n d t h e o t h e r s 
i n s t i n c t i v e l y d r a w t h e i r g u n s . 

2 8 0 . ON DOOR • 2 8 0 . 

a s i t o p e n s , a n d M c G a r r e t t e n t e r s . He s t a n d s f a c i n g X 
t h e m - d i s h e v e l e d , d i r t y , w e a r y , 

2 8 1 . ON B L A K E , DANNY, C H I N HO 2 8 l . 

r e a c t i n g w i t h t o t a l s h o c k . 
2 8 2 . O M I T T E D 2 8 2 . x 

F R E E Z E F R A M E : 
END OP A C T S I X 


