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" N i n e D r a g o n s " 
PABT TWO 
ACT F I V E 

FADE I N : 
1 8 5 , E X T . / I N T , MOUNTAIN CASTLE BALCONY (HONG KONG) - DAY I 8 5 . 

M c G a r r e t t a n d Wo F a t c o n f r o n t i n g e a c h o t h e r , 
WO F A T 

I t seems I h a v e w o n , M c G a r r e t t , 
T h e d e a d l y t o x i n s — s o c a r e f u l l y 
g u a r d e d b y H a w a i i F i v e - 0 — a r e 
now i n my h a n d s . , , a s i s t h e i r 
p r o t e c t o r l I t w a s s o o b l i g i n g o f 
y o u t o f o l l o w t h e N i n e D r a g o n s 
c l u e w h i c h I l e f t q u i t e i n t e n t i o n a l l y 
i n H a w a i i . 

MCGARRETT 
A n d y o u r a g e n t s — p i c k i n g me u p 
a t t h e a i r p o r t . Y o u ' d h a v e t o b e 
s u r e t h a t t h e r e a l H o n g K b n g P o l i c e 
w e r e n ' t g o i n g t o b e t h e r e , 

WO F A T 
C o r r e c t , 

McGARRETT 
W h i c h m e a n s t h e y w e r e d e c o y e d . How? 

WO F A T 
( a s m i l e ) 

I h a d a w a y , 
McGARRETT 

T h e w a y y o u d i v e r t e d t h e A r m y 
c a p t a i n f o r t h a t S c h o f i e l d p a y r o l l 
h e i s t ? 

WO F A T 
( b e a t ) 

I am c u r i o u s , M c G a r r e t t , How d i d 
y o u k n o w t h a t my t r u c k w o u l d 
e n t e r t h e a r m y camp a t e x a c t l y 
5 : 0 2 t h a t d a y ? 

McGARRETT 
( n o w h i s t u r n 
t o s m i l e ) 

I h a d a w a y . 
CONTINUED 



CONTINUED 
WO F A T 

Come n o w , we a r e b o t h p r o f e s s i o n a l s . 
S u r e l y y o u r e a l i z e t h a t w h a t y o u 
s a y now c a n make l i t t l e d i f f e r e n c e . 

McGARRETT 
Somehow I d o n ' t t h i n k I w a s b r o u g h t 
h e r e t o d i e . , , w o u l d h a v e b e e n t o o 
e a s y t o k i l l me w h i l e I was d r u g g e d . 
So t h e r e ' s g o t t o b e a n o t h e r r e a s o n , 

WO F A T 
E x c e l l e n t , M c G a r r e t t , A s u s u a l , 
y o u do n o t d i s a p p o i n t me. 

( r e a c h e s i n t o 
h i s p o c k e t f o r 
a s h e e t o f p a p e r ) 

Y o u w e r e b r o u g h t h e r e f o r t h i s 
s i m p l e p u r p o s e . 

H a n d s p a p e r t o M c G a r r e t t . M c G a r r e t t s c a n s t h e p a p e r 
q u i c k l y , a n d t h e n l o o k s u p , 

McGARRETT 
Now I s e e w h a t t h e t o x i n s a r e f o r . 

WO F A T 
Y o u r a n s w e r , . , ? 

McGARRETT 
I ' m s u r e y o u ' v e g u e s s e d . 

H a n d s p a p e r b a c k t o Wo F a t , 
WO P A T 

Y o u r e a l i z e i t i s q u i t e w i t h i n my 
p o w e r t o h a v e t h i s d o n e , 

McGARRETT 
T o r t u r e ? B r a i n w a s h i n g ? 

WO F A T 
C r u d e t e r m s , M c G a r r e t t , I t i s 
no w a s c i e n c e , n o t h i n g m o r e . 
B e h a v i o r m o d i f i c a t i o n t h r o u g h 
s t r e s s , VJe h a v e r e f i n e d t h e 
m e t h o d s c o n s i d e r a b l y s i n c e t h e 
K o r e a n W a r , 

(MORE) 
CONTINUED 
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1 8 5 . CONTINUED ( 2 ) I 8 5 . 

WO F A T (CONT'D) 
A n d e v e n t h e n , t h e w o r l d saw y o u r 
b r a v e G . I . ' s s t a n d u p b e f o r e 

^ c a m e r a s , a n d c o n f e s s t h e i r c r i m e s 
a g a i n s t t h e P e o p l e ' s R e p u b l i c o f 
C h i n a , 

( i n d i c a t i n g t h e 
p a p e r a g a i n ) 

Y o u w i l l do i t , M c G a r r e t t . One w a y 
o r a n o t h e r . Why n o t s p a r e y o u r s e l f 
a m o s t u n p l e a s a n t i n t e r l u d e . 

Q M c G a r r e t t t a k e s t h e p a p e r , s c a n s i t a g a i n . 
McGARRETT 

A n d a f t e r I d i d i t . . . t h e n w h a t ? 
WO F A T 

Y o u r r e l e a s e , a n d f r e e d o m . Y o u 
h a v e my w o r d a s a p r o f e s s i o n a l . 

A b e a t . T h e n M c G a r r e t t q u i c k l y t e a r s t h e s h e e t o f p a p e r 
i n t w o , a n d h a n d s t h e p i e c e s b a c k . 

McGARRETT 
/ Now y o u h a v e m i n e . 

Wo P a t l o o k s g e n u i n e l y s a d . 
WO F A T 

T h i s d o e s n o t make me h a p p y . 
He p r e s s e s a b u t t o n s o m e w h e r e o n a w a l l , A moment l a t e r 
MR. CHONG e n t e r s . 

WO F A T (CONT'D) 
( t o M r . C h o n g ) a M r . M c G a r r e t t ' s r e c o n d i t i o n i n g 

w i l l b e g i n . 
M r , C h o n g e s c o r t s M c G a r r e t t o u t o f t h e r o o m . 

1 8 6 . E X T . K A I TAK A I R P O R T - DAY I 8 6 . 

A n o t h e r J e t l i n e r comes i n f o r a l a n d i n g , 
Q V O I C E ON P.A. 

Y o u r a t t e n t i o n , p l e a s e . F l i g h t 
209 now a r r i v i n g a t G a t e F o u r . 



•64 

1 8 7 . CUSTOMS AREA • 
ANGLE - PASSENGERS c l e a r i n g c u s t o m s . 

1 8 8 . ON SUPERINTENDENT BLAKE & ANTHONY VJARD I 8 8 , 

s t a n d i n g n e a r b y , w a t c h i n g t h e p a s s e n g e r s . 
1 8 9 . BACK TO THE PASSENGERS I 8 9 . 

T h e l a s t f e w a r e c h e c k e d t h r o u g h - t h e n n o o n e . 
1 9 0 . BLAKE & WARD 1 9 0 . 

l o o k i n g p u z z l e d . 
BLAKE 

( c h e c k i n g a c a b l e g r a m 
h e h o l d s ) 

He d i d s a y 2 0 9 - - . 
( t o W a r d ) 

C h e c k t h e F l i g h t S u p e r v i s o r . 
I w a n t a p a s s e n g e r l i s t , 

WARD 
R i g h t . 

W a r d g o e s o f f t o w a r d t h e a i r l i n e g a t e . 
1 9 1 . E X T . l O L A N I PALACE - NIGHT (STOCK) I 9 I . 

T o e s t a b l i s h . 
1 9 2 . I N T . DANNY'S CUBICLE - F I V E - 0 - NIGHT 1 9 2 . 

(OR ALTERNATE LOCATION I F NECESSARY OR D E S I R E D ) 
D a n n y i s g a t h e r i n g h i s t h i n g s , g e t t i n g r e a d y t o l e a v e 
f o r t h e d a y , w h e n t h e t e l e p h o n e R I N G S , 

DANNY 
( i n t o p h o n e ) 

W i l l i a m s , 
OPERATOR'S V O I C E 

( f i l t e r ) 
L o n g d i s t a n c e f r o m H o n g K o n g , 
One m o m e n t , p l e a s e , 

( t h e n ) 
Go a h e a d , s i r , 

CONTINUED 
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1 9 2 . CONTINUED 1 9 2 . 

INTERCUT BLAKE - H I S O F F I C E - DAY 
BLAKE 

f% • W i l l i a m s , i t ' s B l a k e h e r e . \ ^ h a t ' s 
^ h a p p e n e d t o M c G a r r e t t ? 

DANNY 
He h a s n ' t a r r i v e d ? 

BLAKE 
N o t o n F l i g h t 2 0 9 , h e h a s n ' t . 

\ i ) DANNY 
( e a s i l y ; c o n s u l t i n g 
a memo) 

Y o u ' v e g o t t h e w r o n g p l a n e . He 
w a s o n F l i g h t I 7 , a r r i v i n g H o n g 
K o n g 1 0 A.M. y o u r t i m e . We s e n t 
y o u a c a b l e . 

BLAKE 
T h a t w a s t h e f i r s t p l a n . T h e n i t 
w a s c h a n g e d t o . , , 

( r e a d i n g ) 
. . . F l i g h t 2 0 9 , a r r i v i n g 1 2 n o o n , 
o u r t i m e . T h a t ' s i n t h e s e c o n d 
c a b l e , 

DANNY 
( b e a t ; c o n c e r n e d ) 

We n e v e r s e n t a s e c o n d c a b l e , 
BLAKE 

( b e a t ) 
I ' l l i n v e s t i g a t e f u l l y , a n d k e e p 
y o u i n f o r m e d . 

Q 1 9 3 . ON DANNY 1 9 3 . 

h a n g i n g u p t h o u g h t f u l l y , w o r r i e d l y . He g o e s t o a d j o i n i n g 
c u b i c l e w h e r e C h i n Ho i n s h i r t s l e e v e s i s f i n i s h i n g a r e p o r t , 

DANNY ( t o C h i n H o ) G e t r e a d y f o r a t r i p . 
C h i n Ho l o o k s u p f r o m h i s d e s k , 

1 9 4 . E X T . MOUNTAIN CASTLE (HONG KONG) - DAY 1 9 4 . 

T h e c a s t l e l o o m s h i g h a n d o m i n o u s , CAMERA MOVES I N SLOWLY. 

J 



. 6 6 - \ 

1 9 5 . I N T . BASEMENT C E L L - CASTLE - DAY (BUT D I M ) 1 9 5 . <^ 
We f i n d M c G a r r e t t s i t t i n g o n f l o o r i n a v i r t u a l p r i s o n 
c e l l . S u d d e n l y t h e h e a v y m e t a l d o o r CLANKS OPEN, a n d 
Two C h i n e s e a p p e a r . B i g , t o u g h m en. 

1 S T C H I N E S E 
( h a r s h l y ) 

G e t up I 
M c G a r r e t t d o e s . T h e y g r a b h i s a r m s , a n d h u s t l e h i m o u t o f t h e c e l l , 

1 9 6 . I N T , "BLACK ROOM" - T I M E DOES NOT E X I S T I 9 6 . 

T h i s i s a r o o m , t h e d i m e n s i o n s o f w h i c h a r e n e v e r k n o w n . 
A l l i s s h r o u d e d i n b l a c k n e s s e x c e p t f o r a s i n g l e HARSH 
S P O T L I G H T p o u r i n g d o w n w a r d f r o m t h e c e i l i n g , S o u n d o f 
METAL DOOR OPENING O.C. M c G a r r e t t i s h u s t l e d i n b y t h e 
Two C h i n e s e , a n d t h r u s t i n t o t h e l i g h t . T h e C h i n e s e e x i t , 
a n d we h e a r t h e DOOR SLAMMING SHUT. M c G a r r e t t b l i n k s i n 
t h e l i g h t , t r y i n g t o g e t h i s b e a r i n g s . 
( N o t e : I n Wo P a t ' s s p e e c h t h a t f o l l o w s , t r i c k e f f e c t s 
a r e u s e d . S o m e t i m e s t h e v o i c e seems t o come a t M c G a r r e t t 
f r o m a d o z e n a n g l e s , s o m e t i m e s f r o m o n e d i s t a n t s o u r c e . 
I t i s a l t e r n a t e l y a t h u n d e r o u s c o m m a n d , , . o r a w h i s p e r 
m a g n i f i e d a h u n d r e d t i m e s ) . 

WO PAT 
M c G a r r e t t . . . t h i s i s t h e e n d o f 
t h e w o r l d a s y o u k n o w i t • F r o m 
t h i s t i m e o n , t h e g u i d e p o s t s y o u 
h a v e l e a n e d u p o n a l l y o u r l i f e . . . 
w i l l v a n i s h a s q u i c k s a n d b e n e a t h 
y o u r f e e t , u n t i l j r o u - d o u b t t h e 
e x i s t e n c e o f r e a l i t y — e v e n o f 
y o u r s e l f . . . 

( e c h o e s ) 
• • . y o u r s e l f . , . y o u r s e l f , . , 

S u d d e n l y a t r a p b e n e a t h M c G a r r e t t o p e n s a n d h e f a l l s 
t h r o u g h q u i c k l y . S o u n d o f W l i r o TUNIJEL b e g i n s . 
MONTAGE B E G I N S : 

1 9 7 . ON McGARRETT - P A L L I N G - LIMBO SHOT 1 9 7 . 

He seems t o b e p l u n g i n g t h r o u g h a b o t t o m l e s s t u n n e l . 
WIND SCREAMS d e a f e n i n g l y . He o p e n s h i s m o u t h t o g a s p 
f o r b r e a t h , b u t t h e WIND o v e r t a k e s a n y h\iman s o m d 
i n c l u d i n g h i s o w n s c r e a m s . T h e n -

J 



198. SUDDEN BLACKNESS 198. 
a n d s i l e n c e . SNAP o f a s w i t c h . 

199. HARSH L I G H T S 199. 
r o t a t i n g i n o v e r l a p p i n g c i r c l e s , F L A R I N G FRAME. 

200. S U B L I M - McGARRETT 200, 
b l i n k i n g a g a i n s t t h e s e l i g h t s , 

201. OTHER L I G H T S 201, 
w a l l - s i z e , p u l s a t i n g , m u l t i c o l o r e d , n a u s e a t i n g w i t h 
THROBBING HIDEOUS SOUND t o m a t c h t h e r h y t h m o f t h e l i g h t s , 
SUPERIMPOSE: 

202. X L S - McGARRETT - HEAD ONLY 202. 
l o s t i n s p a c i a l d i s o r i e n t a t i o n , CAMERA ZOOMS t o CLOSEUP 
a s l i g h t s a n d s o v i n d c o n t i n u e t h r o b b i n g . T h e n SUDDEN 
S I L E N C E f o r — 

203. CLOSEUP - McGARRETT'S ARM 203. 
t i e d o f f t o make v e i n s b u l g e , A h y p o d e r m i c n e e d l e 
p l u n g e d i n . 

204. CLOSEUP - McGARRETT'S FACE 2 0 4 . 
w r i t h i n g i n a g o n y . He l o o k s o f f s u d d e n l y i n o n e d i r e c t i o n , 

205. ZOOM SHOT - A CLOCK 205. 
w i t h i t s h a n d s g o i n g u n n a t u r a l l y f a s t , t h e w r o n g w a y I 

206. F U L L SHOT - McGARRETT - I N LIMBO 206. 
r u n n i n g SLOW MOTION a s i f t o e s c a p e f r o m s o m e t h i n g 
t e r r i b l e — b r u s h i n g a s i d e s p i d e r y w e b s a s h e r u n s . 

207. SUBLIMS - MONSTER FACES 207. 
w a t c h i n g a s h e r u n s t h r o u g h t h i s c h a m b e r o f h o r r o r s . One f a c e i s t h e s m i l i n g Wo F a t . 

208. SHOCK CLOSEUP - McGARRETT 208. 
l y i n g f a c e - u p o n a l a b t a b l e , a n d w i r e d a l l o v e r h i s f a c e 
a n d b o d y f o r e l e c t r i c c u r r e n t . S u d d e n l y t h e J u i c e i s 
t u r n e d o n , a n d h e w r i t h e s a n d s c r e a m s a n d c o n v u l s e s i n 
a g o n y . 
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209. BLACKNESS 209. 
210. HARSH L I G H T S 210. 

r o t a t i n g i n o v e r l a p p i n g c i r c l e s , F L A R I N G FRAME. 
211. ON McGARRETT 211. 

s e a t e d i n l i m b o w i t h t h e h a r s h l i g h t s o n h i m - e x h a u s t e d , 
u n s h a v e n , t r y i n g t o f a l l a s l e e p . A h e a v y h a n d ENTERS 
FRAME a n d s l a p s h i s f a c e f o r c i n g h i m a w a k e . 

212. DOLLY THROUGH BLACKNESS - TO A B E A U T I F U L O R I E N T A L WOMAN 212. 
h e r a r m s o u t s t r e t c h e d , a s t h o u g h t o r e c e i v e h i m i n l o v e , 

213. ON McGARRETT 213. 
r a i s i n g h i s a r m s t o w a r d h e r . 

214. DOLLY TO WOMAN CONTINUES 2X4, 
T h e n -

215. EXTREME CLOSEUP - McGARRETT 215. 
m o a n i n g i n p a i n . ZOOM OUT t o s h o w h i m h a n g i n g b y h i s 
t h u m b s . 

216. OTHER L I G H T S 2l6. 
w a l l - s i z e d , p u l s a t i n g w i t h THROBBING HIDEOUS SOUND. 

217. CLOSEUP - McGARRETT'S ARM 217. 
a n o t h e r h y p o d e r m i c i n j e c t i o n . 

218. F U L L SHOT - McGARRETT - I N LIMBO 2l8. 
m o r e r u n n i n g SLOW MOTION, b u t a t a CR A Z I E R ANGLE t h a n 
b e f o r e , 

219. HARSH L I G H T S 219. 
r o t a t i n g i n o v e r l a p p i n g c i r c l e s , F L A R I N G FRAME 

220. ON McGARRETT 220. 
s e a t e d i n l i m b o , a n u n s h a v e n e m a c i a t e d s h e l l o f h i s f o r m e r 
s e l f . S t a r v i n g f o r s l e e p , t r y i n g t o c l o s e h i s e y e s . Two 
h a n d s ENTER FRAME a n d g e n t l y p r o d h i m . He l o o k s u p . 
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2 2 1 . H I S POV - ANOTHER McGARRETT 2 2 1 . 
c l e a n - s h a v e n , w e l l - d r e s s e d , p r o d d i n g h i m a w a k e w i t h a 
g e n t l e s m i l e . 

2 2 2 . ON McGARRETT 2 2 2 . 
s e e i n g t h i s i m a g e , l o s i n g a l l s e n s e o f r e a l i t y a n d 
SCREAMING i n t e r r o r . (SCREAM b l e n d s w i t h s o u n d o f 
n e x t s c e n e ) 
MONTAGE ENDS . 

^ 2 2 3 . E X T . K A I TAK A I R P O R T - DAY 2 2 3 . 

CLOSE ON WHEELS o f a n i n c o m i n g j e t , a s t h e y SCREECH i n 
c o n t a c t w i t h t h e g r o i i n d . 

2 2 4 . I N T . A I R P O R T CUSTOMS AREA - DAY 2 2 4 . X 
D a n n y a n d C h i n Ho a r e c h e c k i n g t h r o u g h c u s t o m s w i t h o t h e r 
p a s s e n g e r s . 

BLAKE ( O . C . ) 
W i l l i a m s I 

^ B l a k e a n d W a r d come u p . B l a k e o f f e r s h i s h a n d t o D a n n y . 
BLAKE (CONT'D) 

We've m e t b e f o r e . 
DANNY 

I n t e r n a t i o n a l P o l i c e C o n v e n t i o n . . . 
BLAKE 

S y d n e y , A u s t r a l i a , ' 7 2 . Good 
t o s e e y o u , W i l l i a m s . 

DANNY 
\ ( i n t r o d u c i n g ) 

C h i n Ho K e l l y , F i v e - 0 . 

BLAKE 
A n t h o n y W a r d , C . I . D . T r i a d 
B u r e a u , 

T h e y e x c h a n g e "How d o ' s . " CAMERA TRUCKS THEM a s t h e y 
^ s t a r t t o l e a v e t h e a r e a . 

C H I N HO 
A n y t h i n g o n M c G a r r e t t ? 

CONTINUED 
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2 2 4 . CONTINUED 2 2 4 . 

BLAKE 
( b r a v e l y ) 

N o t h i n g m o r e . . . e x c e p t t h a t 
w e k n o w h e w a s o n t h e e a r l i e r 
f l i g h t , a n d n e v e r r e a c h e d 
h i s h o t e l . I ' m a f r a i d w e ' v e 
g o t t o a s s u m e t h e w o r s t . 

DANNY 
We a l r e a d y h a v e . 

2 2 5 . E X T . ROAD I N KOWLOON - DAY 2 2 5 . 

PANNING B l a k e ' s c a r a s i t p u l l s a w a y f r o m a i r p o r t , 
BLAKE ( V . O . ) 

T h e r e ' s t h e s e c o n d c a b l e g r a m 
t h a t a r r i v e d . . . 

2 2 6 . I N T . BLAKE'S CAR I N MOTION - DAY 2 2 6 . 

A n t h o n y W a r d i s d r i v i n g , w i t h C h i n Ho b e s i d e h i m . 
B l a k e a n d D a n n y i n b a c k s e a t . B l a k e i s s h o w i n g 
c a b l e g r a m . 
I NTERCUT POV'S 
f r o m c a r : s c e n e s o f K o w l o o n . 

BLAKE 
. . . I t ' s o u r o n l y c l u e a t 
t h e m o m e n t , 

DANNY 
W e ' r e r i i n n i n g t h i s down r i g h t n ow t h r o u g h t h e C a b l e O f f i c e i n H a w a i i . 

C H I N HO 
W i t h l u c k we m i g h t m a k e a n 
I . D , o n t h e s e n d e r . 

BLAKE 
I f w e k n e w a b i t m o r e a b o u t 
w h y M c G a r r e t t c a m e . . . i t 
m i g h t h e l p u s d e v e l o p some 
l e a d s . 

CONTINUED 



2 2 6 , CONTINUED 
DANNY 

T o x i n - t w o v i a l s - e n o u g h 
t o w i p e o u t a c i t y . T h e y 
w e r e s t o l e n f r o m H a w a i i b y 
s o m e o n e p o s i n g a s P r o f e s s o r 
S o o n g , M c G a r r e t t w a s a f t e r 
t h e m , 

WARD 
Why h e r e ? 

DANNY 
One c l u e w a s l e f t i n H a w a i i . 
I t h a d t h e m a r k o f N i n e 
D r a g o n s . 

BLAKE 
O u r w o r s t c r i m e o r g a n i z a t i o n . 

C H I N HO 
T h a t w e k n o w . 

2 2 6 A . E X T . B L A K E ' S C A R A P P R O A C H I N G W A L L E D C I T Y - D A Y 
BLAKE ( V . O . ) 

I f h e i s b e i n g h e l d b y 
N i n e D r a g o n s . . , 

2 2 6 B . I N T . BLAKE'S CAR I N MOTION - DAY 
BLAKE (CONT'D) 

. . . o u r l i n k t o i n f o r m a t i o n 
i s h e r e - t h e W a l l e d C i t y . 

WARD 
N o t a v e r y n i c e p l a c e I ' m 
a f r a i d , , , 

2 2 6 c . POV FROM CAR - THE WALLED C I T Y 
WARD ( V . O . ) 

N a r c o t i c s , m u r d e r , p r o s t i t u t i o n 
• • . y o u name i t . 

DANNY ( V . O . ) 
How a b o u t a f u l l m o b i l i z a t i o n 
s w e e p h o u s e - t o - h o u s e 
s e a r c h . 

CONTINUED 



- 7 2 - X 

2 2 6 c . CONTINUED 2 2 6 C . 

BLAKE ( V . O . ) 
T h a t m i g h t w o r k i n H o n o l i a u , 
b u t n o t i n H o n g K o n g . I f 
6 0 much a s o n e p o l i c e m a n i s 
s i K J t t e d h e r e , e v e r y t h i n g 
a n d e v e r y b o d y d i s a p p e a r s . . . 
a n d I do m e a n e v e r y b o d y . 

CRASH CUT: 

2 2 7 . * 2 2 7 . 
THRU OMITTED THRU X 
2 3 1 . 2 3 1 . 

2 3 2 . I N T . BLAKE'S P R I V A T E O F F I C E - DAY 2 3 2 . X 
a s B l a k e , W a r d , D a n n y a n d C h i n Ho p u s h i n f r o m o u t e r 
o f f i c e . B l a k e g o e s t o map o f W a l l e d C i t y . 

BLAKE 
We've h a d t o l e a r n o t h e r 
t e c h n i q u e s . 

( t o W a r d ) 
W h o ' v e we g o t i n t h e r e n o w ? 

WARD 
U n f o r t u n a t e l y n o o n e a t t h e 
m o m e n t . N o t s i n c e 8 3 w a s 
m a i l e d b a c k t o u s i n s e v e r a l 
p a r c e l s . 

BLAKE 
( t o F i v e - 0 
m e n ) 

O u r u n d e r c o v e r men d o n ' t 
o f t e n r e a c h r e t i r e m e n t a g e . 

( t a k e s s l i p 
o f p a p e r 
f r o m d e s k , 
h a n d s i t 
t o W a r d ) 

H e r e ' s s o m e o n e new — o n l o a n 
t o u s f r o m S p e c i a l B r a n c h . 
Code Number 4 2 . 

CONTINUED 



• 7 3 -

2 3 2 . CONTINUED 2 3 2 . 

WARD 
( r e a d i n g w i t h 
s u r p r i s e ) 

O P e n e t r a t e d N i n e D r a g o n s I 
BLAKE 

Make c o n t a c t r i g h t a w a y . 
WARD 

Y e s , s i r . He e x i t s . 
B LAKE • 

T h i s m ay t a k e a l i t t l e t i m e . 
B u t I c a n a s s u r e y o u o f o n e 
t h i n g . . , 

( b e a t ) 
... I f t h e n e w s a b o u t M c G a r r e t t 
i s b a d , w e ' l l k n o w v e r y 
q u i c k l y . N i n e D r a g o n s b o a s t s 
o f i t s h i t s . 

ZOOM TO m o u n t a i n o u s C a s t l e P e a k r e g i o n o n t h e map, 
2 3 3 . I N T . BASEMENT CELL - CASTLE - DAY ( B U T DARK) 2 3 3 . 

ANGLE - M c G a r r e t t s l e e p i n g o n f l o o r o f c e l l . He i s 
h a g g a r d , g a u n t , a n d h o l l o w - e y e d . S o u n d o f FOOTSTEPS 
a p p r o a c h i n g i n c o r r i d o r o u t s i d e . T h e n METAL DOOR 
CLANKS OPEN, a n d t h e Two C h i n e s e H e a v i e s e n t e r . T h e y 
w a k e h i m u p . M c G a r r e t t t r i e s t o r e s i s t t h e m . He 
s e e m s l e t h a r g i c , h a l f - d r u g g e d . 

McGARRETT 
N o . . . n o . , . g o t t o s l e e p , 
g o t t o s l e e p , , , 

Wo P a t e n t e r s t h e c e l l , a n d m o v e s v e r y c l o s e t o M c G a r r e t t , 
T h e y a r e f a c e - t o - f a c e , a s M c G a r r e t t i s s t i l l b e i n g h e l d 
b y t h e Two C h i n e s e . Wo F a t h o l d s a b o w l o f f o o d . 

WO F A T 
( g e n t l y ) 

M c G a r r e t t . . . e v e r y t h i n g i s a l l 
^ r i g h t . T h e o r d e a l i s o v e r , 

McGARRETT 
. . . g o t t o s l e e p . . . 

CONTINUED 



•74. 

• 2 3 3 . CONTINUED 2 3 3 

WO F A T 
Y o u w i l l g e t p l e n t y o f s l e e p 
a n d f o o d . . . 

( M c G a r r e t t n o w 
l o o k s a t h i m 
d i r e c t l y ) 

. . . e v e n a l o v e l y b o a t r i d e 
s o o n . Y o u ' v e b e e n a v e r y 
g o o d b o y . 

Wo F a t p u t s t h e f o o d d o w n n e a r McGarrett« T h e n h e 
a n d t h e Two C h i n e s e l e a v e t h e c e l l , CLANKING t h e 
d o o r s h u t , M c G a r r e t t l o o k s p u z z l e d l y a t t h e f o o d , 
t h e n r i s e s t o d o o r o f c e l l a n d POUIIDS o n i t , 

McGARRETT ( p o - u n d i n g , s h o u t i n g ) W h a t d i d I d o ? ... W h a t d i d I d o ? ? ? ... 
FREEZE FRAME: 

END OF ACT F I V E 

^ 1 
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